3 control rather permitted the circulation of some images while 'politicizing' others as inevitably biased. (Azoulay 2009; Campbell 2009 , Jones 2011 ) Strategic images by the Israeli military were also distributed to the media to create visual frameworks that placed the viewer in a space which normalised the Israeli military gaze and therefore presented Palestinian militants as the inevitable 'other'. (Jones 2011) Such practices replayed colonial structures of power that attributed humanness to the coloniser and constructed the colonized as 'other'. (Hall 1998; Pieterse 1995) Racialised and politicized discourses in the global media also impacted on our understanding of the 2009 Gaza bombing to suggest that even images produced by Palestinians to challenge the Israeli military perspectives were absorbed in a pre-established discourse that regulated how they could be understood. (Campbell 2009; Jones 2011; Richardson 2004; Said 1979) Butler has highlighted 'how we respond to the suffering of others and how we respond to criticisms, how we articulate political analyses, depend upon a certain field of perceptible reality' that has already been established. (Butler 2007:951) This is especially true of photographs, which despite their appeal as evidence able to convey an 'unmediated truth', (Sontag 2003:6) are never fixed in meaning. Photographs rather operate as statements that are the process of 'mutual (mis)recognition' (Azoulay 2009:25) .
Economies of regulation also operated through international news channels which censored and edited suffering in the name of 'taste and decency', despite the cry for immediacy and authenticity. (Jones 2011) Other regulatory economies such as 'the balanced story' also privileged Israeli stories because of the difference in the number of casualties which led to Israeli's being identified and visualized as individuals with personal lives while Palestinians remained unnamed and invariably only represented through images of abject suffering.
Most significantly, however, the pictorial coverage as Campbell asserted represented the assault as 'a temporary humanitarian catastrophe rather than a political episode of carefully planned and orchestrated violence'. (Jones 2011:4) The bombing of Gaza, he argued needs to be understood in terms of 'controlled and structured visibilities' where the imaging of a 'critical emergency', 'deflect(s) attention from the way the exception is the norm, the temporary is permanent', (Campbell 2009:33) Gaza is always on the brink of a disaster, with or without the bombing.
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Corporate media coverage of Gaza in July 2014
In 2014 it is clear that these patterns of meaning have been strengthened by an increasingly organized Israeli PR machine that has sought to consolidate its strategies post criticism of the 2009 bombing. I will explore the visual discourse and narratives employed on the BBC news website during the first 24 hours of the conflict as a UK example of media coverage which consolidated a Zionist 1 discourse in line with the requirements laid out by the Israel Project. ( In 2014, corporate media channels including the BBC maintained through both images and news stories the framework of Israel as both victim as well as normalised space from which we view 'the other'. ways to address questions about Palestinian self-government to emphasise it as a 'step by step process' so as to push any solutions into the future and dedicates a whole chapter to encourage commentators to 'always distinguish between Hamas and the Palestinian people' with the aim of isolating Hamas, to present them as the obstacle to peace. This last framework, in particular, of Hamas as the perpetrators of continued violence, has been a crucial one within which the current representation of the destruction of Gaza has been framed in corporate media as the first BBC report highlights.
On the same day as the first report was filed, there were 8 other reports on Gaza. Not a single one artic- Such constructions push the Zionist notion that Hamas (pre-coded as aggressor) is everywhere in Gaza, laying a framework of understanding that lends legitimacy to civilian targets. (Weiss 2014) In reports such as these there is no visual or verbal reference to Hamas as a democratically elected part of a Palestinian unity government and no Hamas government spokesman is imaged or interviewed. It is only the Israeli military spokesperson, Peter Lerner that is given video presence. He is photographed to suggest the image of expert on the ground. Dressed in pale green, and speaking in a quiet tone he is photographed against a background of a built up city-street that is tinged in a gentle pastle pink and is tonally very similar to his uniform. The backdrop is not arbitrary as it is always the same and conjours a feeling of a person that is representing not the army but a densely populated but organized urban region with busy thoroughfares, contrasting with the images of Gaza that visually suggest an environment that is chaotic. The categorization of those that resist colonialism as inhuman has a long history and was often used to delegitimize resistance by the colonized and construct them as savage and autocratic (Webster 2001; Pieterse 1992) . As Butler has argued, humanness rather than an attribute of all human beings is used as a differential norm where human has a value which is attributed to some human beings and not to others. (Butler 2007:951) As such she argues it is not necessarily a characteristic that we should seek to embody but one that we need to read and assess as a differential of power manifesting itself culturally and politically. It is within this wider colonial discourse that we need to understand the images of Gaza including the representation of Palestinian resistance to Israeli rule which has been so systematically delegitimized in the mainstream media.
The only discussion of a Palestinian viewpoint on the BBC news website was presented through an analysis of a handful of images on the #GazaUnderAttack feed that attracted 375,000 tweets in 7 days casting doubt on the legitimacy of the hashtag just as it began to be employed by Palestinians and their supporters to highlight the extent of Israeli aggression and violence unmediated by corporates.
The discursive frame in which the images by civilians was placed was similar to that during Operation 9
Cast Lead, -they were categorised by the BBC as political and biased in comparison to news publications that were defined within the report as 'a creditable source'. The fact that corporate news outlets can also fall prey to using inaccurate images was not discussed (Lightbown 2012 "This is our daily political reality. This is where we have reached 20 years after the signing of the Oslo Accords." So much for the peace process and the two-state solution!' The censorship of such imagery in the Gaza conflict by corporate media outlets such as the BBC and CNN minimised our understanding of Palestinian suffering and in so doing supported a Zionist agenda.
Throughout July 2014, the BBC, in the name of balance, meticulously maintained a policy of depicting Palestinian suffering alongside Israeli suffering, minimizing a recognition of the disproportionate number of Palestinian deaths. Even the deaths of three teenagers playing football on the beach and then running for their lives as they were gunned down by the Israeli military was 'balanced' with footage from the funeral of the first Israeli soldier killed. In debating the accuracy of the war imagery, the only discussion that took place in the US and UK owned corporate media surrounded the Israeli complaint that they were being represented as inhuman because Hamas militants were not sufficiently visualised in comparison to the Israeli military because they tended not to identify themselves.
Even when images of devastation were depicted, they were framed in media debates surrounding the proportionality of Israel's campaign. As Philo has noted images do not "in themselves affect how audiences see the validity of actions in war". ( The images of Gaza in the mainstream media in 2014 acted to feed a media spectacle (Debord 1967) One striking example is Robert Tait and Lewis Whyld's photographs of the devastation in Khuza and Shujaiya through 360 degree panoramas published on the Telegraph website in early August. (Whyld 2014 ) These photographs depict in slow panoramic movements utter devastation, which is made all the more powerful by the ability of this new type of photography to move about the space of a photograph that has frozen a moment in time. These 360 degree images were taken in moments of inaction. Coupled with the stillness of the image that moves in space but not in time, the image evokes a feeling of paralysis. While the image permits us to witness the full extent of the devastation, the advanced nature of the technology positions our gaze outside that of the Palestinians whose horror is lived in a far less technologically advanced space. We consume their suffering without action, or at the most pay for the guilt that we may feel through a charity donation as Berger observed:
11 'As we look at [photographs of agony] the moment of the other's suffering engulfs us. We are filled with either despair or indignation. Despair takes on some of the other's suffering to no purpose. Indignation demands action... as we emerge from the photographed moment back into our own lives the contrast is such that any response to the photographed moment is bound to be felt as inadequate.' (Berger 1980:38) Images on social media platforms While Berger's reflections on our potential passivity to images of agony are applicable to spaces in which the producers and consumers of media are segregated. Responses to photographs of agony can be potentially more varied in the social media spaces which enable citizens to actively engage in the production of the discursive field (however uneven). Rushdy has argued that "it is possible that pictures of graphic violence still have the power to make an impression" (2000: 77) and to change public opinion. Photographs of disaster as Azoulay has pointed out have often been taken by ordinary citizens since the late twentieth century as an 'exercise of citizenship', (Azoulay 2008: 104) In such circumstances citizens have used photography in partnership with other citizens rather than for a sovereign.
What Azoulay highlights here is the breakdown of control over the image which is particularly applicable to the twitter context. Palestinians and their supporters took up their 'civil contract' to reveal the extent of the brutality during the bombing of Gaza and to visualise the imperative to protest and resist.
#GazaUnderAttack was one feed that was used to tweet thousands of photographs of destruction caused by Israeli bombing. Framed by hashtag slogans such as 'Pray for Gaza' or 'Gaza under attack' these images were immediately hailed to criticise the Israeli strategy. Given the BBC's active engagement to discredit #Gazaunderattack, I will focus primarily on images from this hashtag to explore the widening visual discursive field that such tags enabled.
Aouragh has documented how Palestinians have actively used social media to speak truth to power.
Young Palestinian bloggers believe: 'the internet is the first mass tool that provides us with direct access to the end user, without falling victim to pro-Israeli editors... so we must use it properly to convince the American people.' (Aouragh 2011:165) In 2014 photographs on social media sites need to be understood as creating attitudes and actions amongst a variety of publics. While the tweeting and retweeting of images does not automatically mean that these photographs will be read outside of dominant regulatory frameworks, social media can be seen to have permitted frames of resistance in a space less systematically controlled by government and corporates.
The majority of the photographs posted on #GazaUnderAttack mobilized images as evidence and act to bear witness. They included photos that give witness to apocalyptic destruction, photos of war crimes, photos of the dead and wounded, photos of protests against the bombing from across the world along with images of Palestinian' resilience and expressions of hope. Some are hard to stomach but they show us the reality of war. They make visible levels of anguish that are hard to comprehend, such Twitter hashtags such as #Gazaunderattack however enabled a range of individuals including doctors, young teenagers, academics and journalists from Gaza to play an active role in the information war.
Gazans saw their role in tweeting as integral to the war. The images of mutilated children were therefore placed in feeds that also contained personal statements such as that by Muhammed Suliman that was retweeted 13,000 times: 'I look forward to surviving. If I don't, remember that I wasn't Hamas or a militant, nor was I used as a human shield. I was at home'. The posts were like entries in a diary and photographs were grounded in daily experience: such as the photograph of a journalist in a hospital lift carrying the body of baby who he had elected to bury because all the family were dead, or the image of children's corpses being placed in an ice-cream freezer because there was no space in the morgue. The images distributed by Gazans and their supporters during the bombing of the strip in July 2014 exemplify the power of people to actively take part to create a citizenry of photography -to speak of disaster in the interest of fellow citizens and document actions, attitudes and events often sidelined or ignored. Images on twitter feeds such as #GazaUnderAttack acted to challenge corporate media frames to name Israel as the aggressor and Palestinians as victims of the destruction. These images however operated in a media landscape that was uneven. Citizens have however actively participated to widen the range of representations of Palestinians, through photographs that humanize as well as through photographs that visualise resilience and hope. In rare instances photographs that humanise Palestinian resistance were also tweeted to create representations that could not be absorbed in the Zionist PR frame.
What is less evident is the photographic visualisation of 'regime made disaster', the systematic appropriation of Palestinian land and the oppression of its people, the oppression of the everyday that gives evidence of systemic violence rather than the horrors of war.
